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Curatorial/Choreographical project in different places with dancers/choreographers from different countries:

1. FUNKTIONEN Zagreb / Croatia (20.6.-5.7.2004)

Showing on the 2nd of July 2004 at the Centar Za Kulturu in Zagreb,

with Dalija Acin, Lucia Glass, Mart Kangro, Sven-Thore Kramm, Thomas Lehmen, Katrin Schoof, Goran Sergej Pristas & Nikolina Bujas-Pristas

2. FUNKTIONEN Kuusiku / Estonia (14.-28.7.2004)

Showing on the 24th of July 2004 at the cultural house in Märjamaa,

with Lucia Glass (GER), Krööt Juurak (EE), Mart Kangro (EE), Kaja Kann (EE), Makoto Matsuchima (J), Paz Rojo (ESP)

3. FUNKTIONEN Sofia / Bulgaria (4.-17.10.2004)

Showing on the 16th of October 2004 in the Städtische Kunstgalerie in Sofia,

with Eduard Gabia (ROM), Lucia Glass (GER), Pirkko Husemann (GER), Krööt Juurak (EE), Mart Kangro (EE), Mila Odazhieva (BUL), Willy Prager (BUL)

4. FUNKTIONEN Berlin / Germany (25.10.-7.11.2004)

Showings on the 5th, 6th and 7th of November in the Hebbel am Ufer (HAU) in Berlin

with Lucia Glass (D), Pirkko Husemann (D), Krööt Juurak (EE), Mart Kangro (EE), Paz Rojo (ESP)

5. FUNKTIONEN Springdance, Utrecht / NL (17.-21.4.2005)

Showings on the 20th and 21st April 2005 at the springdance festival in Utrecht,

with Lucia Glass (D), Pirkko Husemann (D), Krööt Juurak (EE), Mart Kangro (EE), Manuel Pelmus (RO)

Further pieces, based on the "FUNKTIONEN tool box":

"out of functions" (2004) by Mart Kangro, with Mart Kangro, Krõõt Juurak, Manuel Pelmus. Production: Mart Kangro, Thomas Lehmen, TANZNACHT BERLIN.

"Pantonym" (2005), solo by Lucia Glass, Production: Lucia Glass and Thomas Lehmen.

"FUNKTIONEN tool box"

This is a set of cards which allows one to lay out scores, tasks, systems or just to become inspired. It contains different choreographic systems. Here, the word „system“ represents the idea of a structure which can be created and which undergoes constant change through different parameters which can be developed by people.

Each card can be set in relation with others. In this sense these single systems can be used as described in detail, can be altered, or can be combined or enhanced with each other. Furthermore, they can be enhanced with one’s own ideas, or developed into one’s own system and/or work which can very well become unrecognizable in relation with this set.

It's possible to create either one group work, or to work as a group with this set. Solo work can be done as well. Individual working tasks can be found by choosing one card out of each colour for example. It can be used as material to study and as a method for teaching. Communication is one of the major factors among people while working with these cards.

The above-mentioned category, Themes, establishes a possible link to socially relevant contexts in order to allow a bridge between the hermetic world of the artwork and the outside world. The set of cards can also be used for acting, performance or live art as well as all other art forms, such as music and fine arts. The point is either to work from these structures, or to reflect about arising issues which could be mentioned.

The system aims towards a kind of work that understands itself as a group of changeable interactive structures which are based on communications between the constituting factors. People don’t make communications. Communications make people. Though the systems can be worked on as described, their success is, of course, not guaranteed. A lot of responsibility is needed for the execution. More possibilities mean more selection from an expanding complexity. One could think about three necessities while doing performance work with these cards: being the physical working horse, being the individual artist, being the performer of the work.

Basically, it's possible to show the human being within, in friction with, using, or beyond a system of structures, thereby making either the constituting factors transparent or placing results in the foreground.

The possibility which is embarked upon in this set of cards is to enable people to develop and influence their constitutive factors through communications with each other and through conscious use of these listed tools.
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Press "FUNKTIONEN"

Nicolas Philibert, one of the most successful documentary film makers in the world, for us familiar as author of the film “Etre et avoir”, told recently in Pärnu, that he never does a film about something, but always with something. There is a principal difference. First one closes, second one opens oneself to the subject. Figuratively speaking: if one is cooping the subject up in the cage, then the other one is letting himself to be cooped up. The result is accordingly illustration or poetry.

Unquestionably Philibert is a poet. Also German dance maker Thomas Lehmen is a poet, but differently - he is a poet-scholar. Despite the fact that he is curiously observing life and letting the life to form him he never looses his sober mind. Behind the sharp and direct perception you can always have a hunch of theoretical backstairs, why and for what.

Indefinite like poetry, punctual as mathematic, such is the dance of Thomas Lehmen.

At the festival “Stuudiotants” on Saturday in Märjamaa culture house we could see, how to make dance with something. Namely in this night was presented Lehmen’s  work-in-progress “Funktionen”. At the moment he is preparing his new work with Estonian (Krõõt Juurak, Mart Kangro), German, Japanese and Hollander dance artists in village Kuusiku close to Rapla.

As the title says, the basis of “Funktionen” consists of different functions, stepping in at the moment the person starts to relate him/herself with surrounding. How much is being left over from our selves, how much are we taking over from others? Such dilemmas are flowing through dancers’ bodies mirroring every ones personal experiences.

It’s astonishing how much of documentary artist Lehmen is. He is not so much appreciating dancer’s physical potentiality as his/her personality and culture layers accumulated through time in his/her body. There is no special stylization in “Funktionen”, there is nobody dancing technique or combinations on stage, performance is forming of common, everyday movements, rituals and clichés, the dancers’ own or humankind collective ownership.

Such a thing could become boring. But it doesn’t. Etudes performed on stage are genuine and humorous. The old trick of taking a thing out of its real context and putting it into new one is working perfectly. Evidently dancers are enjoying their performing.

And most important, “Funktionen” does not claim to have the one and only truth. It’s asking certain questions, but not closing our “gates of perception” giving us freedom to answer the questions the way we understand them.

Here the other aspect intervenes. “Funktionen” has many layers: its surface is entertaining, but deeper inside you can find the philosophical sense. Everyone can find something, even those who are restricted to first layer.

“Funktionen” could stay for ever in the process, not ready made, in stadium, where searching is more important than finding and process is more important than the result. It could be performed only in small “studios”, such as Märjamaa. Isn’t it loosing part of its genuinity while the process is polished to a product? 

(Tiit Tuumalu, Posttimees, 28.07.2004)
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